
168 












169 












170 
















171 











172 

















173 























175 


















176 













177 












178 










179 











180 












182 





























186 










































191 












192 







193 



































































196 











197 






















199 














200 




























202 











203 






















205 






















207 







208 









209 











210 











211 


































215 







216 












217 









218 

















219 










WHO WAS NINIGI AND 
HIS BAND? 


HMPH/ 


SCHOLARS THEORIZE 
THAT THE 
TAKAMAGAHARA 
PEOPLE WERE A 
MOUNTED TRJ8E— 
AHORSEBACK 
NATION—THAT WAS 
ACTIVE IN THE 
REGIONS OF 
NORTHERN CHINA 
AND MONGOLIA FROM 
THE THIRD TO THE 
FIFTH CENTURY A.D., 
AND THAT THEY CAME 
THROUGH THE 
KOREAN PENINSULA 
IN LARGE NUMBERS TO 
INVADE THE ISLANDS 
OF JAPAN. THE NATIVE 
INHABITANTS WERE 
SUBDUED ONE BY ONE 
AND EVENTUALLY THE 
STATE OF YAMATO 
WAS ESTABLISHED 
WITH EMPEROR 
JIMMU AS ITS HEAD. 

ACCORDING TO 
JAPANESE 
MYTHOLOGY, NINIGI 
WAS A GOD WHO 
DESCENDED 
FROM HEAVEN TO 
MOUNT TAKACHIHO. 
BUT IN BEAUTY HE 
WAS PROBABLY CHIEF 
OF A NOMADIC TRIBE- 


HEY SARUTA, IT'S 
JUST LIKE THE 
TIME YOU MADE 
ME YOUR SLAVE, 
. HUH? 
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rr APPEARS THAT JIMMU AND THE TEN 
EMPERORS THAT FOLLOWED HIM WERE 
FICTIONAL, CREATED IN THE AGE OF 
EMPEROR SUJIN. ACCORDINGLY, 
CONSIDERABLE NONSENSE, SUCH AS AN 
AVERAGE LONGEVITY OF ONE HUNDRED 
YEARS, WAS ASCRIBED TO THEM. 

ms THEREFORE LOGICAL TO QUESTION 
WHETHER EMPEROR JIMMU IN REALITY USED 
A GOLDEN FALCON, SUBDUED HIS ENEMIES, 
AND CREATED THE FIRST GOVERNMENT OF 
JAPAN IN YAMATO, BUT THERE IS NO D0U8T 
THAT THE YAMATO COURT WAS ESTABLISHED 
8Y SOMEONE. 

ONE GENERALLY ACCEPTED ACADEMIC THEORY 
IS THAT A MEMBER OF A MOUNTED TRIBE FROM 
THE ASIAN CONTINENT DID CONQUER THE 
NATIVE INHABITANTS OF JAPAN AND BUILT 
A CAPITAL IN YAMATO. 

IN THIS FASHION, JAPAN WAS FORMED AS 
A NATION THROUGH INVASION, WAR, AND 
SLAUGHTER. 
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WHV? 

WHY? 

WHY ? 


316 








317 



















319 




















320 



















321 










322 


















323 






















324 

















325 













326 







327 







ssi 


sy THAT 
TIME yOUR 
CRAZEP 
SPIRIT WILL 
SURELy 


LOOK! SHE'S > 

'mWt'isr ‘ 

■•tii 

RETURNEP TO THE 

‘Mill! ■.* 


NEST JUST WHEN X ) 

''li'k 1 ..'; ||L, 


THOUOHT SHE WAS / 

1 ‘ll i'ii’ ^Wyb 

WFit'H 

CONE FOREVER. A 

wg./ 7 

• ; ; vViV , i 

LUCK HASN’T ) 

Ml 

M i'i 

FORSAKEN US YET! -S 

W fci_i! 


SOMEPAy I'LL 
CATCH THAT BIRP 
ANP OIVE HER 
bloop to you 
ANP THE 
CHILPREN. 
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ABOUT THIS 
EDITION OF 
PHOENIX: DAWN 


The twelve self-contained yet interlinked stories 
that compose Phoenix [Hi no tori in Japanese, lit¬ 
erally “Firebird") is considered by many to be the 
summit of Osamu Tezuka’s artistic achievement. 
Tezuka himself referred to Phoenix as his “life 
work." Painstakingly composed over a span of 
decades (initial versions appeared as early as 
1954), serialized in a number of venues, and left 
incomplete with Tezuka's death in 1989, Phoenix 
representsTezuka's ambitious attempt to push all 
he knew about the comics medium to address 
fundamental questions about existence. 

All twelve stories in Phoenix are 
linked by the presence of the mythical bird, an 
immortal guardian of the universal lifeforce. Read 
in order, the separate stories jump across time, 
alternating between a distant future and a distant 
past, converging on the present, with characters 
from one story being reincarnated in another.The 
existing twelve stories, totaling over three thou¬ 
sand pages of work, are sub-titled "Dawn," 
"Future,” "Yamato," "Universe," "Hou-ou,” 
"Resurrection," "Robe of Feathers," "Nostalgia," 
"Civil War,” "Life,” "Strange Beings,” and "Sun.” 

This edition, Phoenix: Dam (or in 
Japanese, Reimeihen), is an English translation of 
the first of the twelve Phoenix stories. "Dawn” was 
first serialized in 1967 in the monthly magazine 
COM, which was published by Tezuka as a venue 
to feature work too challenging or experimental 
for inclusion in mainstream manga magazines. 
The second volume of the series, Phoenix: A Tate 
of the Future, was published in English by Viz 
Comics. A 27-page excerpt from "Hou-ou" 
appears in English in Frederik L Schodt’s Manga! 
Manga! The Worltl of Japanese Comics. 
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A Journey through Time and Space: An 
Overview of the Complete Phoenix Saga 

The complete Phoenix saga is a stay about mankind that features a historical-narrative structure unlike anything that has come before it. The first 
volume depicts the dawn of civilization. The second volume jumps to the far future. The setting for the third story shifts back to early history, and 
so on, back and forth, from past to future; the amplitude decreases as past and future converge to meet in the present. 



Sun (1986-88) 
663-672 AD. 






















































servatlve. The earth is run dowi a 
faces devastation. Eventually 
nuclear war breaks out causing t 
end of everything. 






© 2002 Tezuka Productions. English translation by Andy Nakatani. 
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ABOUT THE 
ARTIST 



T he Osaka-born Osamu Tezuka (1928-1989) has 
been long regarded In his native Japan as a cul¬ 
tural icon and the single artist most responsible 
for the creation of Japan's vast manga and anime cul¬ 
ture. He began to draw shortly after WWII. working on 
short gag strips. In 1947 Tezuka had his first big hit, 
Shintakarajima (New Treasure Island), a 200-page 
comic drawn when Tezuka was still a medical student 
that revolutionized the "decompressed storytelling’ 
style that is now the birthright of all Japanese comics. 

Tezuka went on, in both short and long narra¬ 
tives, to master and/or invent virtually every genre of 
the comics form-sci-fi, fantasy, mystery, spy, horror, 
historical drama, political drama, transforming robots, 
Shakespearean adaptation, even sex-ed comics- 
including pioneering the shojo (girls') manga genre 
with Ribon no Klshi (aka Princess Knight, 1953-6). In 
1952 Tezuka created his most beloved work, the 
robot-boy sci-fi series Tetsuwan Atm (aka Astro Boy). 
Other popular Tezuka works include the talking-animal 
saga Jungle Taitei (aka Kimba, the White Uon, 1950- 
4) and the outlaw-surgeon adventure series Black 
Jack (1973-84). 

8y the mid-sixties Tezuka was a pioneering ani¬ 
mator as well as the most popular artist in history of 
Japanese comics, yet he continued to fervently rein¬ 
vent manga forms. The early volumes of Phoenix, which 
began to be serialized in the pages of Tezuka's exper¬ 
imental COM magazine in 1967, were Tezuka's bold 
attempt to expand comics' artistic and demographic 
reach. AmongTezuka’s finest works in this high literary 
mode are Buddha (1972-83), a biography of the reli¬ 
gious teacher, and the complex and moving WWII saga 
Adolf (1983-5). In the West, Tezuka's reputation and 
renown continues to grow. The recent hit anime 
Metropolis (2001) is based on one of Tezuka's earliest 
works from 1949. 
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